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Portrait of Ora Coltman, Friend of the Artist, 1925. Oil on canvas, 46 % x 41 in.
Courtesy of the Cleveland Artists Foundation, Lakewood, Ohio. Gift of the Cleveland Society of Artists

Portrét umelcovho priatela Oru Coltmana, 1925. Olej na pldtne, 118,1 x 104,1 cm
Zapozicala Cleveland Artists Foundation, Lakewood v $tdte Ohio. Dar Cleveland Society of Artists



ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s
wowsseaze | Office of ART in Embassies (AIE) plays a vital role in
our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent exhi-
bitions, artist programming, and publications. The Museum of
Modern Art first envisioned this global visual arts program a
decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program’s first director. Now with
over 200 venues, AlE curates temporary and permanent ex-
hibitions for the representational spaces of all US. chancer-
ies, consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the US. and the
host countries. These exhibitions provide international audi-
ences with a sense of the quality, scope, and diversity of both
countries’art and culture, establishing AIE's presence in more
countries than any other U.S. foundation or arts organization.

ART

AlE's exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally experi-
ence the depth and breadth of our artistic heritage and val-
ues, making what has been called a: “ootprint that can be left
where people have no opportunity to see American art!

“The ART in Embassies program reveals the rich history and
cultural heritage of the United States and the communal ex-
periences that we share with peoples of different countries,
backgrounds and faiths, binding us closer together. Through its
temporary exhibitions and permanent collections, the ART in
Embassies program intrigues, educates, and connects — playing
an ambassadorial role as important as that served by traditional
diplomacy”

— Hillary Rodham Clinton
Secretary of State

Pracovisko ministerstva zahrani¢nych veci USA pre
wowsseaze | program ART in Embassies [Umenie na velvyslanectvdch]
(dalej len ,AIE"), ktoré vzniklo v roku 1963, zohrdva zdsad-
nu ulohu vo verejnej diplomacii nasej krajiny formou rozsiahlych kul-
turnych aktivit, docasnych aj stdlych vystav, pripravy programu pre
umelcov a publikacnej ¢innosti. Ako prvé prislo s myslienkou tohto
celosvetového programu v oblasti vytvarnych umeni uz desat rokov
predtym Museum of Modern Art. Zaciatkom 60. rokov minulého sto-
rocia program AIE formdine ustanovil prezident John . Kennedly, kto-
ry vymenoval jeho prvého riaditela. Dnes sa program AlE uskutocriuje
na vyse 200 miestach a v jeho rdmci sa kurdtorsky spravuju docasné
aj stdle vystavy pre reprezentacné priestory vsetkych kanceldrii, kon-
zuldtov a rezidencii velvyslancov Spojenych Stdtov americkych na
celom svete, robi sa vyber a obstardvaju sa sucasné umelecké diela
7 USA a z hostitelskych krajin. Prostrednictvom tychto vystav ziskava
medzindrodné publikum predstavu o kvalite, rozsahu a rozmanitosti
umenia a kultdry jednej aj druhej krajiny a program AIE sa udomdcnil
vo vdcsom pocte krajin nez ktordkolvek ind americkd naddcia alebo
umeleckd organizdcia.

ART

Prostrednictvom vystav organizovanych v rdmci programu AlE
majd ndvstevniciv zahranici, z ktorych mnohf moZno nikdy nevycestu-
jui do Spojenych $tdtov, moznost osobne sa zozndmit's hibkou aj $itkou
ndsho umeleckého dedicstva a hodnét, a vytvdra sa to, o sa oznacuje
ako: ,stopa, ktord moZno zanechat tam, kde ludia nemaiju Ziadnu pri-
leZitost vidiet americké umenie’

,Program ART in Embassies odhaluje bohatt historiu a kultirne
dedi¢stvo Spojenych Statov a spolocné skusenosti, ktoré zdielame
s fudmi zinych krajin, iného povodu a viery, a tak nds navzajom zbli-
Zuje. Prostrednictvom docasnych vystav a stalych zbierok program
ART in Embassies vzbudzuje zaujem, vzdeldva a spdja — plniac tak
diplomatickd ulohu rovnakého vyznamu ako tradi¢na diplomacia.’

— Hillary Rodham Clintonova
ministerka zahrani¢nych veci



INTRODUCTION

My wife Kate and | are thrilled to
have had the opportunity to work
with three superb Cleveland muse-
ums to assemble this selection of
paintings by Cleveland artists for our
residence in Bratislava.

Why Cleveland?

First, the initial document setting
forth the principles of Czechoslovak
independence was drafted by
Czech-and Slovak-Americans and signed in Cleveland in 1915.
The subsequent Pittsburgh agreement was signed three years
later, and Czechoslovakia achieved its independence soon af-
terwards when the Austro-Hungarian Empire collapsed at the
end of World War |.

Second, Cleveland, along with Pittsburgh and Chicago,
has one of the largest Slovak-American communities in the
United States. Numbering more than 100,000 people, it would
be the third largest Slovak city, if that population constituted
an actual municipality in Slovakia.

Finally, Cleveland has a sister-city relationship with Bratisla-
va that this exhibition celebrates through cultural exchange.

So the exhibition tells a story of the close relations be-
tween the United States and Slovakia, and between Cleveland
and Bratislava. It underscores the strong role that the United
States has had in promoting independence, democracy, and
prosperity for Czechoslovakia and, more recently, Slovakia.

| had the privilege of growing up in Cleveland, where my
mother’s family has lived for over 150 years. Coincidentally, the
well known statue in Cleveland of General Milan R. Stefanik, the
Slovak member of the troika that established an independent

Czechoslovakia, is located in Wade
Park, which was named for for one
of my ancestors, Jeptha H. Wade,
who gave land to the city in the nine-
teenth century. Portraits of Jeptha H.
Wade and his grandson and grand-
daughter are included in the exhibi-

tion. The grandson, Jeptha H. Wade |,
is my great-grandfather.

Many of the painters we in-
cluded were productive during the
interwar period of the twentieth century and belonged to a
Cleveland School of artists, most of whom knew each other.
William J. Edmondson’s Portrait of Ora Coltman, featuring
Coltman in front of an easel with one of his paintings, is paired
in the exhibition with Coltman’s painting Under the Dune.

Beyond the story conveyed by the Cleveland aspect of
these paintings, Kate and | simply love them as works of art.
They lift our spirits when we see them, and we hope they will
lift yours as well.

Our thanks to ART in Embassies Curator Robert Soppelsa,
and to the three fine institutions and their representatives
who made this exhibition possible — Mark Cole, Associate
Curator of American Art at The Cleveland Museum of Art;
Lauren Hansgen, Executive Director of the Cleveland Artists
Foundation; and Dean Zimmerman, Chief Curator of the
Western Reserve Historical Society. We also thank Marcia
Steele, who took time away from her important post as Chief
Curator of The Cleveland Museum of Art to come to Bratislava
to install these paintings with great care and expertise.

Ambassador Theodore Sedgwick and Mrs. Kate Sedgwick

Bratislava, August 2011
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Kate a ja sme nad3eni, Ze méme prileZitost spolupracovats
troma vynikajucimi clevelandskymi muzeami pri zostaveni
tohto suboru obrazov maliarov z Clevelandu pre nasu rezi-
denciu v Bratislave.

Preco Cleveland ?

Po prvé, zékladny dokument, ktory sa stal pilierom ne-
zavislosti Ceskoslovenska, zostaveny americkymi Cechmi a
Slovékmi, bol podpisany v Clevelande v roku 1915. O tri roky
neskor bol podpisany dalsi dokumnet — Pittsburskd dohoda
a zanedlo na to, po rozpade Rakusko-Uhorskej monarchie na
konci I. svetove] vojny, ziskalo Ceskoslovensko nezavislost.

Po druhé, Cleveland spolu s Pittsburghom a Chicagom
maju jednu z najvacsich komunit americkych Slovakov v Spo-
jenych S$tatoch, ktord by bola svojim poctom vyse 100 000
obyvatelov tretim najvacsim mestom na Slovensku.

A nakoniec, Cleveland a Bratislava su partnerské mest3, a
prave tato vystava umeleckych diel je vyjadrenim ich vzdjom-
ného vztahu.

Vystava teda vyjadruje pribeh blizkych vztahov medzi
Spojenymi statmi americkymi a Slovenskom, ako aj medzi
Clevelandom a Bratislavou. Zaroveri poukazuje na to, aku
velku rolu zohrali Spojené Staty pri presadzovani nezavislos-
ti, demokracie a prosperity v Ceskoslovensku a neskér aj na
Slovensku.

Som hrdy, Ze som vyrastal v Clevelande, kde rodina mojej
matky Zije uz vy3e 150 rokov. Zhodou okolnosti zndma socha
generala Milana R. Stefanika, jedného z trojice osobnosti, ktoré
sa zasluzili o vznik Ceskoslovenska, je v Clevelande na mies-
te zvanom Wade Park. A prave Wade Park dostal svoje meno
po mojom predkovi, ktory sa volal Jeptha Wade Il a venoval
tento pozemok mestu v 19. storodi. Portréty Jeptha H. Wada
a jeho vnuka a vnucky su sucastou tejto zbierky. Vnuk, Jeptha
H. Wade II, bol mojim prastarym otcom.

Mnohi z maliarov, ktorych sme vybrali, boli aktivni v med-
zivojnovom obdobi 20. storocia a patrili k tzv. ,Clevelands-
kej skole” umelcov, z ktorych vacsina sa navzdjom pozna-
la. ,Portrét Ora Coltmana’, ktory je dielom Willama J.
Edmondsona, zobrazuje Coltmana pred stojanom s jednym
Z jeho obrazov. Tento portrét tvori dvojicu s Coltmanovym
obrazom ,Pod dunou”.

Okrem toho, Ze tieto obrazy rozpravaju pribeh Clevelanduy,
Kate a ja ich jednoducho méme radi ako umelecké diela. Ked
sa na ne pozerame, zlepsuju ndm naladu a dufame, Ze sa budu
pacit aj vam.

Nasa vdaka patri kurdtorovi programu“Umenie na velvysla-
nectvach” Robertovi Soppelsovi, ako aj trom skvelym institdci-
am a ich zéstupcom, ktorf sa zasluzili o tuto vystavu — Markovi
Colovi, kuratorovi zbierky Amerického umenia v Cleveland
Museum of Art, Lautrenovi Hansgenovi, vykonnému riadite-
lovi Cleveland Artists Foundation a Deanovi Zimmermanovi,
hlavnému kuratorovi Western Reserve Historical Society.
Dakujeme aj Marcii Steel, ktord si pri svojej doleZitej praci
hlavnej kurdtorky Cleveland Museum of Art nasla cas prist do
Bratislavy a obrazy tu velmi starostlivo a odborne instalovala.

Velvyslanec Theodore Sedgwick a Kate Sedgwickova

Bratislava, august 2011



GEORGE G. ADOMEIT
(1879-1967)

George Adomeit was a major American painter and
printmaker of the first half of the twentieth century. His
family moved to Cleveland, Ohio, from Germany when he
was four years old, and for much of his life he worked as a
commercial printer and lithographer. Adomeit co-founded
one of America’s largest printing establishments, the Caxton
Company, and for many years served as its president. Yet these
duties did not prevent him from also pursuing a career in fine
art. Adomeit first studied at the Art Club of Cleveland, with
Frederick Gottwald, Max Bohm, and Ora Coltman, and later at
the Cleveland School of Art, from which he graduated in 1911.

George Adomeit’s paintings and drawings were regularly
exhibited at The Cleveland Museum of Art (1919-1959); the
Toledo Museum of Art, Ohio (1928-1935); the Pennsylvania
Academy of the Fine Arts, Philadelphia (1925-1941); the
Corcoran Gallery of Art, Washington, D.C. (1928-1937); as well
as at major public museums across the United States. Adomeit
was a founding member of the Cleveland Society of Artists,
and a member of the Cleveland Print Club and the American
Graphic Association.

George Adomeit bol vyznamnym americkym maliarom a
grafikom prvej polovice 20. storocia. Jeho rodina sa prestaho-
valaz Nemecka do Clevelandu v $tate Ohio, ked mal Styri roky.
DIhé roky posobil ako komerény grafik a litograf. Adomeit bol
spoluzakladatelom a dlhoro¢nym prezidentom jednej z naj-
vacsich americkych tlaciarni, Caxton Company. Praca v nej
mu v3ak nebranila venovat sa aj drahe vytvarnika. Adomeit
najskor Studoval v Art Club of Cleveland spolu s Frederickom
Gottwaldom, Maxom Bohmom a Orom Coltmanom a neskor
na Cleveland School of Art, ktord ukoncil v roku 1911.

Malby a kresby Georgea Adomeita pravidelne vystavova-
li také umelecké ustanovizne, ako je Cleveland Museum of Art
(1919-1959) a Toledo Museum of Art v state Ohio (1928-1935),
Pennsylvania Academy of the Fine Arts vo Filadelfii (1925-1941),
galéria Corcoran Gallery of Art vo Washingtone, D.C. (1928-
1937), a dalsie vyznamné verejné galérie v celych Spojenych
statoch. Adomeit bol zakladajucim ¢lenom Cleveland Society
of Artists a bol aj ¢lenom Cleveland Print Club a American
Graphic Association.



Down to the Harbor, 1925. Oil on canvas, 36 x 40 in.
Courtesy of The Cleveland Museum of Art, Cleveland, Ohio. Gift of the Cleveland Art Association, 1925.801

Nadol k pristavu, 1925. Olej na pldtne, 91,5 x 101,6 cm
Zapozicalo Cleveland Museum of Art, Cleveland v $tdte Ohio. Dar Cleveland Art Association, 1925.801



CLARENCE HOLBROOK CARTER
(1904-2000)

Clarence Holbrook Carter, well-known for his large archi-
tectural paintings and symbolic landscapes, made his early
reputation as a painter of the American scene in the 1930s and
1940s. These early drawings, watercolors, and oils are realistic
portrayals of rural America that sometimes express despair
and loneliness, reflecting the spirit of the Great Depression.

Following World War Il Carter’s style changed. Accomplish-
ments in the field of advertising design encouraged experi-
mentation and abstraction in his work. During the 1950s and
1960s, it took on an increasingly surrealistic style, with mon-
sters and imaginary animals stalking fanciful landscapes. A
prominent series of the period, Over and Above, features over-
sized animals leering at the viewer over a wall that dominates
the lower portion of his large canvases. Towards the end of
Carter’s life, the Transections and Eschatos series incorporated
floating, transparent, ovoid shapes transposed onto architec-
tural landscapes. These represented the artist's conception of
the human spirit striving for perfection.

Clarence Holbrook Carter, zndmy ako autor monumental-
nych malieb a symbolickej krajinomalby, vstupil do povedo-
mia najskor ako maliar scén z amerického Zivota v 30. a 40.
rokoch minulého storocia. Jeho ranné kresby, akvarely a oleje
podavaju realisticky portrét amerického vidieka, ktory miesta-
mi vyjadruje zUfalstvo a osamelost prameniace vo velkej hos-
podarskej krize.

Po druhej svetovej vojne sa styl jeho tvorby zmenil. Uspech
v oblasti reklamného dizajnu ho povzbudil k experimentova-
niu a abstrakcii. V 50. a 60. rokoch minulého storocia jeho pra-
ce nadobudali ¢oraz surrealistickejsi styl, s monstrami a ima-
gindrnymi zvieratami zakradajucimi sa po fantazmagorickej
krajine. Vo vyznamnej sérii z tohto obdobia nazvanej Over and
Above [Cez a ponad] zvieratd upieraju zlovestny pohlad na di-
vajuceho sa ponad stenu, ktord dominuje spodnej ¢asti jeho
velkych platen.V sérii Transections and Eschatos [Transsekcie a
Eschatd], ktord umelec vytvoril na sklonku Zivota, vznasajuce
sa priesvitné elipsoidné Utvary su transponované do monu-
mentélnej krajinnej scenérie. Reprezentuju umelcovo poni-
manie fudského ducha usilujuceho sa o dokonalost.
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Lake Erie Patterns, 1930. Oil on canvas, 20 ¥ x 26 % in. Courtesy of The Cleveland Museum of Art, Cleveland, Ohio
Gift of Miss Madeleine Williams in memory of Mr. and Mrs. Edward M. Williams, 1972.326

Podoby jazera Erie, 1930. Olej na pldtne, 52,1 x 67,3 cm. ZapoZzicalo Cleveland Museum of Art, Cleveland v $tdte Ohio
Dar pani Madeleine Williamsovej na pamiatku pdna Edwarda M. Williamsa a jeho manZelky, 1972.326
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ORA COLTMAN
(1858-1940)

Ora Coltman was born in 1858 in Shelby, Ohio, and died in
1940. He lived most of his life in Shelby, but had an address in
Cleveland, which is perhaps where he had a studio. He was a
painter, block printer, sculptor, muralist, architect, teacher, and
writer. He studied at the Art Students League in New York City,
as well as at the Académie Julian in Paris.

Coltman exhibited at the Art Institute of Chicago (1900,
1903, 1911, 1929, and 1932); at the Society of Independent Art-
ists in New York; and at the Pennsylvania Academy of the Fine
Arts, Philadelphia (1925-32). He was a member of the Cleveland
Society of Artists and Cleveland Printmakers. His works are ex-
hibited at The Cleveland Museum of Art; The Butler Institute of
American Art in Youngtown, Ohio; and at the Cleveland Artists
Foundation. He also painted murals for the Cleveland Public Li-
brary.

Coltman often worked in Provincetown, Massachusetts,
creating paintings and woodblock prints of the local area, and
he is considered a minor member of the Provincetown School
of Painters. He also designed several public monuments in
Cleveland, and worked as an architect in and around Cleveland.

Ora Coltman sa narodil v meste Shelby v state Ohio v roku
1858 a zomrel v roku 1940. Vacsinu zivota preZil v Shelby, ale
adresu mal aj v Clevelande, kde mal pravdepodobne ateliér.
Venoval sa malbe, blokovej grafike, socharstvu, nastennym mal-
bam, architektdre, vyucovaniu a pisaniu. Studoval na newyor-
skej Skole Art Students League a na parizskej Académie Julian.

Coltman vystavoval v Art Institute of Chicago (1900, 1903,
1911, 1929 a 1932), v newyorskej Society of Independent Artists
a Vv Pennsylvania Academy of the Fine Arts (1925-32). Bol ¢lenom
Cleveland Society of Artists a klubu Cleveland Printmakers. Jeho
diela su vystavené v Cleveland Museum of Art, Butler Institute of
American Art v Youngtowne v $tate Ohio a v Cleveland Artists
Foundation. Vytvoril aj ndstenné malby pre Cleveland Public
Library.

Coltman casto pracoval aj v Provincetowne v State
Massachusetts, kde miestne prostredie zachytil na malbach a
drevorytoch, a povazuje sa za menej vyznamného ¢lena pro-
vincetownskej maliarskej Skoly. Navrhol aj viacero verejnych
pamatnikov v Clevelande a v tomto meste a v jeho okoli p6-
sobil tiez ako architekt.

Under the Dune, 1927. Oil on canvas, 32 % x 28 % in.

Courtesy of The Cleveland Museum of Art, Cleveland, Ohio. Gift of the Cleveland Art Association, 1927.287

Pod dunou, 1927. Olej na plétne, 81,9 x 71,8 cm

Zapozicalo Cleveland Museum of Art, Cleveland v $tdte Ohio. Dar Cleveland Art Association, 1927.287






WILLIAM J. EDMONDSON
(1868-1966)

William J. Edmondson, born in Norwalk, Ohio, was trained
in Paris after studying at the Pennsylvania Academy of the
Fine Arts in Philadelphia. He specialized in an academic form
of impressionism and often depicted the female figure in a
decorative manner. A few years before Edmondson’s arrival
in Paris, fellow Ohio painter James Hopkins, also studying
in Paris, had pursued a related subject. Both artists shared a
solid command of painting the human form, and an interest
in its decorative representation against a colorful backdrop of
mixed patterns. Like Hopkins, Edmondson exhibited in major
annual shows throughout the country, garnering prizes for his
work, but today — unlike Hopkins — he is largely unknown.

In 1919 Edmondson won a first prize for figure painting
from The Cleveland Museum of Art. He spent the majority of
his career in Cleveland, before moving to Southern California
in 1950. His oeuvre includes still lifes, landscapes, and finely
executed figurative work. William John Edmondson died in
Pasadena, California, in 1966.

William J. Edmondson sa narodil v meste Norwalk v State
Ohio a po studiu na Pennsylvania Academy of the Fine Arts vo
Filadelfii dalej studoval v Parfzi. Specializoval sa na akademick
formu impresionizmu a ¢asto zobrazoval Zenskud postavu deko-
rativnym spdsobom. Niekolko rokov predtym, ako Edmondson
prisiel do Pariza, sa podobnej téme venoval aj daldi maliar
z Ohia, James Hopkins, ktory tieZ Studoval v PariZi. Spolo¢nym
znakom oboch umelcov bolo dobré ovladanie techniky mal-
by ludskych foriem a zdujem o dekorativne zndzornenie na
pestrom pozadi zmiesanych vzorov. Rovnako ako Hopkins, aj
Edmondson sa zdcasthoval na najvyznamnejsich kazdoroc-
nych vystavach v celej krajine, kde ziskaval ceny za svoje diela,
ale — na rozdiel od Hopkinsa — dnes je takmer neznamy.

Cleveland Museum of Art udelilo v roku 1919 Edmondsono-
vi prvd cenu za malbu postavy. Vacsiu cast svojej umeleckej
drdhy stravil v Clevelande, az kym sa v roku 1950 neprestaho-
val do Juznej Kalifornie. Jeho dielo tvoria zatisia, krajinky a pre-
cizne vyhotovené figurativne diela. William John Edmondson
zomrel v kalifornskej Pasadene v roku 1966.

Portrait of Ora Coltman, Friend of the Artist, 1925. Oil on canvas, 46 % x 41 in.
Courtesy of the Cleveland Artists Foundation, Lakewood, Ohio. Gift of the Cleveland Society of Artists

Portrét umelcovho priatela Oru Coltmana, 1925. Olej na pldtne, 118,1 x 104,1 cm
Zapozicala Cleveland Artists Foundation, Lakewood v $tdte Ohio. Dar Cleveland Society of Artists
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MILTON FOX
(1904-1971)

Born in New York City on March 29, 1904, Milton Fox stud-
ied at the Cleveland School of Art and continued in Paris at the
Académie Julian and the Ecole des Beaux Arts. Fox married
fellow Académie Julian student Ruby Canfield in 1928. Fox
returned to his Cleveland alma mater to teach, then taught
at the Cleveland School of Architecture and Western Reserve
University, from which he received a Master of Arts degree.

Although a successful portrait painter and muralist — he
painted two murals for the Cleveland Public Auditorium — his
interest was always in writing. He joined the education de-
partment at The Cleveland Museum of Art, and wrote art re-
views for the Cleveland News. During World War Il Fox served
as a camouflage painting instructor for the U.S. Civil Defense.
After the war he left for Hollywood, California, where he
wrote scripts for movies and chaired the education commit-
tee of the Beverly Hills Institute of Modern Art. In 1950 Harry
Abrams founded an art book publishing company devoted
to books with high-quality illustrations. Fox joined the New
York firm as its vice president and editor-in-chief. At Abrams
he edited almost all of the firm's books, many of them first
published in other countries. He wrote a biography of French
artist Auguste Renoir for Abrams in 1972. During this time Fox
consulted on two NBC television programs about art, “The
Museum Without Walls”and “The Louvre, Golden Prison”

Milton Fox sa narodil 29. marca 1904 v New Yorku. Studoval
na Cleveland School of Art a neskér pokracoval v studiu
v Parizi na Académie Julian a Ecole des Beaux Arts. V roku 1928
sa ozenil s Ruby Canfieldovou, spoluziackou z Académie Julian.
Fox sa vratil do Clevelandu, kde vyucoval na svojej alma ma-
ter a neskor na Cleveland School of Architecture a na univerzite
Western Reserve, kde ziskal magistersky titul.

Hoci bol Uspesnym portrétistom a muralistom - je auto-
rom dvoch nastennych malieb v Cleveland Public Auditorium
- vzdy sa zaujimal o pisanie. Zacal pracovat vo vzdeldvacom
Utvare Cleveland Museum of Art a pisal umelecké recenzie
pre noviny Cleveland News. Pocas druhej svetovej vojny bol
uc¢itelom maskovacej malby pre americkd civilnd obranu.
Po vojne odisiel do Hollywoodu v Kalifornii, kde pisal filmo-
vé scendre a predsedal vyboru pre vzdeldvanie na Institute of
Modern Art v Beverly Hills. V roku 1950 Harry Abrams zalozil
vydavatelstvo zamerané na vydavanie knih o umeni s vysoko
kvalitnymi ilustraciami. Fox do tejto newyorskej firmy nastupil
ako viceprezident a $éfredaktor. V Abramsovom vydavatelstve
pripravil na vydanie takmer vietky knihy, z ktorych mnohé boli
predtym vydané v inych krajinach.V roku 1972 pre Abramsovo
vydavatelstvo napisal Zivotopis franctzskeho umelca Augusta
Renoira. V tom case Fox posobil aj ako konzultant v dvoch
programoch televiznej stanice NBC o umeni, ,Mdzeum bez
murov” a,Louvre, zlaté vazenie”

Bebe Bain Kenen, 1932. Oil on canvas, 36 x 30 in. Courtesy of The Cleveland Museum of Art, Cleveland, Ohio
Gift of I.L. Kenen in memory of Beatrice Bain Kenen and Milton Fox, 1982.347

Bebe Bain Kenen, 1932. Olej na pldtne, 91,4 x 76,2 cm. Zapozicalo Cleveland Museum of Art, Cleveland v $tdte Ohio.
Dar I. L. Kenena na pamiatku Beatrice Bain Kenenovej a Miltona Foxa, 1982.347






CARL GAERTNER
(1898-1952)

Carl Gaertner was bornin Cleveland, Ohio, on April 18, 1898.
In high school he studied mechanical design, but by his senior
year had decided to make painting his vocation. From 1920
to 1923 he studied at the Cleveland School of Art (now the
Cleveland Institute of Art) with Henry Keller. In 1922 he entered
his first May Show at The Cleveland Museum of Art and won
second prize for an industrial oil painting. From 1925 until 1952
he taught studio classes at the Cleveland School of Art and
occasional classes at John Carroll University, Western Reserve
University and the John Huntington Polytechnic Institute.

Gaertner’s subject matter was always drawn from the world
around him. Early in his career he focused on Cleveland and its
environs. This interest never left him, but as he matured, his
choice of subjects broadened. He painted watercolors and oils
of Bermuda in the mid-1920s and began making frequent trips
to Provincetown, Massachusetts, in 1926. Like other Cleveland
artists, he culled inspiration from travels within the United
States, notably trips to Pittsburgh and Cambridge Springs in
Pennsylvania, to the mountains of West Virginia, and to Cape
Cod. From the mid-1940s until his death, he also produced
paintings based on sketches made during train rides to visit
galleries in New York City. At the time of his death in 1952, Carl
Gaertner enjoyed a considerable reputation as a master of
American Scene painting. Gaertner’s paintings were exhibited
in shows throughout the United States. In 1944 and 1952
Gaertner received the National Academy of Design's highest
award for individual work in a group exhibition.
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Carl Gaertner sa narodil 18. aprila 1898 v Clevelande v State
Ohio. Na strednej skole studoval strojné konstruktérstvo, ale
v poslednom ro¢niku uz bol rozhodnuty, Ze chce hlavne ma-
lovat. V rokoch 1920 az 1923 Studoval na Cleveland School of
Art (dnes Cleveland Institute of Art) spolu s Henrym Kellerom.
V roku 1922 po prvykrat vystavoval na kazdorocnej vystave
Cleveland Museum of Art, zndmej ako May Show, kde ziskal
druht cenu za olejomalbu s priemyselnou tematikou. V ro-
koch 1925 a7 1952 vyucoval ateliérovu tvorbu na Cleveland
School of Art a prilezitostne vyucoval na univerzite Johna
Carrolla, univerzite Western Reserve a na John Huntington
Polytechnic Institute.

Gaertner si svoje témy vzdy vyberal zo sveta okolo seba.
Vzaciatkoch svojej umeleckej drahy sazameriaval na Cleveland
a jeho okolie. Tento zaujem ho nikdy neopustil, ale ked po-
stupne umelecky dozrieval, Skala jeho tém sa rozsirovala.V po-
lovici 20. rokov minulého storoc¢ia maloval akvarely a oleje na
Bermudach a v roku 1926 zacal ¢asto chodit do Provincetown
v $téte Massachusetts. Rovnako ako dalsi clevelandski umelci
aj on Cerpal indpiraciu zo svojich ciest po Spojenych $tatoch,
z ciest do Pittsburghu a Cambridge Springs v Pennsylvanii,
do hér Zapadnej Virginie a na mys Cape Cod. Od polovice 40.
rokov minulého storocia az do smrti maloval aj obrazy zalo-
zené na nacrtkoch, ktoré robil cestou viakom do New Yorku,
kde navstevoval galérie.V ¢ase svojej smrti v roku 1952 sa Carl
Gaertner tesil povesti uznavaného majstra malby scén z ame-
rického zivota. Gaertnerove malby sa vystavovali na vystavach
v celych Spojenych Statoch. V rokoch 1944 a 1952 Gaertner
dostal najvyssie ocenenie akadémie National Academy of
Design za individuainu pracu na skupinovej vystave.



Dark Town, 1930s. Oil on canvas, 35 % x 41 % in.
Courtesy of the Cleveland Artists Foundation, Lakewood, Ohio. Gift of the Cleveland Society of Artists

Temné mesto, 30. roky 20. storocia. Olej na platne, 90,2 x 105,4 cm
Zapozicala Cleveland Artists Foundation, Lakewood v $tdte Ohio. Dar Cleveland Society of Artists
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FREDERICK C. GOTTWALD
(1860-1941)

Frederick Gottwald was born in Vienna, Austria, on August
15, 1858. As a four-year-old, he came to America with his par-
ents. His first teacher was Archibald Willard (1836-1918), the
first president of the Cleveland Art Club, founded in 1876.
Gottwald continued his studies in New York under William
Merritt Chase, then in Munich (1882-85). Back in Cleveland
he was appointed instructor at the Cleveland School of Art,
where he taught until 1926. He became the leading impres-
sionist painter in Cleveland. In 1893 Gottwald was one of the
founders of the Brush and Palette Club. He was also a leader
of the Cleveland Society of Artists, founded in 1907. Gottwald
exhibited his paintings, primarily in Cleveland, after making his
debut at the National Academy of Design in New York City in
1892 (he exhibited there only through 1898). The painter kept
a foot in the Old World, but not in his native Austria, as one
might suspect. Instead, he spent summers in the Netherlands
(1896-1904) and in Italy (1907-15). Gottwald helped to spread
America’s "Holland mania” by bringing back props and cos-
tumes to be used by Cleveland Institute of Art students. In
1926 when Gottwald retired from teaching, the trustees of
the Cleveland School of Art proclaimed: “The influence of Mr.
Gottwald in the development of Cleveland as an art center
is simply immeasurable. There is hardly an artist or craftsman
of reputation in the city that has not at one time or another
studied with him in day or evening classes. ... He leaves his
teaching at the very height of his powers, to devote himself
to landscape painting” (quoted by Edna Clark Ohio Art and
Artists, 1932, p. 341). Gottwald died in Pasadena, California, on
June 23,1941,

Frederick Gottwald sa narodil vo Viedni 15. augusta 1858.
Ako Stvorro¢ny prisiel do Ameriky so svojimi rodi¢mi. Jeho
prvym ucitelom bol Archibald Willard (1836-1918), prvy pre-
zident Cleveland Art Club zalozeného v roku 1876. Gottwald
pokracoval v studiu v New Yorku u Williama Merritta Chasea,
neskor v Mnichove (1882-85). Po navrate do Clevelandu do-
stal miesto ucitela na Cleveland School of Art, kde posobil az
do roku 1926. Stal sa poprednym impresionistickym maliarom
v Clevelande v state Ohio. Gottwald bol jednym zo zakla-
datelov klubu Brush and Palette Club v roku 1893. Viedol aj
Cleveland Society of Artists zalozenu v roku 1907. Gottwald
svoje malby vystavoval najma v Clevelande, hoci vystavovat
zacal v roku 1892 v akadémii National Academy of Design (kde
vystavoval len do roku 1898). Maliar zostaval prepojeny aj so
starym kontinentom, hoci to nebolo — ako by sa dalo o¢akavat
- s jeho rodnym Rakuskom. Namiesto toho zvykol travit leto
v Holandsku (1896-1904) a v Taliansku (1907-15). Gottwald po-
mohol v Amerike sirit ,Holand méaniu’, ked privazal rézne rek-
vizity a kostymy, ktoré potom pri malovani pouZivali Studenti
Cleveland Institute of Art. Ked Gottwald v roku 1926 ukoncil
svoje ucitelské pdsobenie, ¢lenovia spravnej rady Cleveland
School of Art vyhlasili: ,Prinos pana Gottwalda k pozdvihnutiu
Clevelandu na centrum umenia je jednoducho nedocenitel-
ny. V meste sa sotva nadjde zndmy umelec alebo umelecky
remeselnik, ktory by v tom ¢i onom ¢ase nenavstevoval jeho
denné alebo vecerné kurzy. ... Prestdva ucit na vrchole svo-
jich sfl, aby sa mohol venovat krajinomalbe! (citat podla Edny
Clarkovej, Ohio Art and Artists, 1932, s. 341). Gottwald zomrel
v kalifornskej Pasadene 23.juna 1941.

Italian Landscape, undated. Oil on canvas, 22 x 26 in.

Courtesy of The Cleveland Museum of Art, Cleveland, Ohio. Bequest of Julia Morgan Morlatt, 1942.123

Krajina v Taliansku, bez ddtumu. Olej na plétne, 55,9 x 66 cm

Zapozicalo Cleveland Museum of Art, Cleveland v Stdte Ohio. Z pozostalosti Julie Morgan Morlattovej, 1942.123
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A.G. POWERS

(mid-19th century | polovica 19. storocia)

A. G. Powers was a Louisiana painter, first mentioned in
the late 1840s. A few references to Powers appear in Google
Books on the history of New Orleans. Cleveland art amateur
and patron Jeptha Wade, the grandfather of Alice and Jeptha
I (the subjects of these two Powers portraits), traveled to New
Orleans in the late 1840s, according to his autobiography, and
painted several portraits to pay his way. It is possible he be-
came acquainted with Powers at that time.

The portraits may have been painted from photographs.
The compositions have that quality; the figures seem to be in-
serted into the storybook settings. It is doubtful that young chil-
dren would have traveled to New Orleans during this period.

It was quite common in 19th century portraiture to cast
the sitter in the role of a theatrical hero or a storybook char-
acter. In these examples Jeptha Wade Il is dressed as Dick
Whittington, holding his cat on his way to London, and Alice
Wade is dressed as Little Red Riding Hood.

Louisiansky maliar A. G. Powers sa po prvykrat spomina
koncom 40. rokov 19. storocia. Niekolko odkazov na Powersa
mozno ndjst v knihdch o historii New Orleansu na Google
Books. Jeptha Wade, stary otec Alice a Jepthu II, vo svojej au-
tobiografii pise, ze koncom 40. rokov 19. storocia vycestoval
do New Orleansu a aby si zarobil na cestu, namaloval niekolko
portrétov. Je mozné, Ze v tom case sa zoznamil s Powersom.

Portréty boli moZno namalované podla fotografil.
Nasvedcuje tomu kompozicia obrazov, na ktorych sa posta-
vy zdaju byt zaclenené do rozpravkového prostredia. Je malo
pravdepodobné, Ze by malé deti boli v roku 1865 cestovali do
New Orleansu.

V portrétovej tvorbe 19. storocia bolo pomerne bezné ob-
sadit model do Ulohy divadelného hrdinu alebo rozpravkovej
postavy. V tomto pripade je Jeptha Wade Il obleceny ako Dick
Whittington, ktory si drzi macku na ceste do Londyna, a Alice
Wadeova je oble¢end ako Cervend ¢iapocka.

Page 19:
Jeptha H. Wade II as Dick Whittington with his Cat, c. 1860

Oil on canvas, 32 % x 27 ¥ in. Courtesy of the Western Reserve Historical Society, Cleveland, Ohio

Jeptha H. Wade II ako Dick Whittington a jeho macka, okolo r. 1860

Olej na plétne, 82,6 x 69,9 cm. Zapozi¢ala Western Reserve Historical Society, Cleveland v $tdte Ohio

Page 20:
Alice Wade as Little Red Riding Hood, 1865

Oil on canvas, 40 % x 35 ¥ in. Courtesy of the Western Reserve Historical Society, Cleveland, Ohio

Alice Wadeovd ako Cervend ciapocka, 1865

Olej na pldtne, 102,9 x 90,2 cm. Zapozicala Western Reserve Historical Society, Cleveland v $tdte Ohio









ELLEN EMMET RAND
(1875-1941)

Ellen Emmet Rand, who was born in San Francisco in 1875,
showed signs of artistic talent at a very early age. In 1884 her
family moved to New York. At age twelve, she went to Boston
to study drawing with Dennis Miller Bunker, an instructor at
Cowles Art School. She also took classes at the Art Students
League of New York, where she continued to excel in portrai-
ture under the instruction of William Merritt Chase, Kenyon
Cox, and Robert Reid. From 1893 to 1894 Rand worked as an
illustrator for Vogue magazine and in 1894 began producing
drawings for Harper's Weekly and Harper’s Bazaar.

Rand and her family moved in 1896 to England, where she
received many commissions for portraits. She and her sisters
moved the next year to Paris, where she continued drawing
and painting, and began studying sculpture, modeling works
in clay. In 1900 she received a bronze medal at the Exposition
Universelle in Paris, and later that year returned to New York
to set up a studio on Washington Square, where she painted
portraits for prominent American clients, including writers,
artists, and business leaders and their families. Her first solo
exhibition was held at the Durand-Ruel Gallery in New York
in 1902.

Ellen married William Blanchard Rand in 1911 and within
the next three years had three sons. As her family’s finances
declined in the late 1920s, Rand began more actively pursuing
commissions. She painted three portraits of President Franklin
Delano Roosevelt during the early 1930s, one of which be-
came the official White House portrait. She died in New York
in 1941,

(Information provided by the Western Reserve Historical
Society library, Cleveland, Ohio))

Umelecky talent Ellen Emmet Randovej, ktord sa narodila
v roku 1875 v San Franciscu, sa zacal prejavovat uz vo velmi
mladom veku. V roku 1884 sa jej rodina prestahovala do New
Yorku. Ako dvanastro¢né odisla do Bostonu studovat kresbu
u Dennisa Millera, u¢itela na Cowels Art School. Studovala
aj na newyorskej Art Students League, kde tieZ excelovala
v portrétovej tvorbe pod vedenim Williama Merritta Chasea,
Kenyona Coxa a Roberta Reida. V rokoch 1893 az 1894 pra-
covala ako ilustratorka pre ¢asopis Vogue a v roku 1894 zacala
kreslit pre Casopisy Harper s Weekly a Harper ‘s Bazaar.

Randova a jej rodina sa v roku 1896 prestahovali do
Anglicka, kde dostala vela objedndvok na portréty. Spolu so
svojimi sestrami sa o rok neskoér prestahovala do Pariza, kde
dalej kreslila a malovala a zacala Studovat socharstvo modelo-
vanim prac z hliny. V roku 1900 dostala bronzovd medailu na
svetovej vystave Exposition Universelle v Parizi a ku koncu roka
sa vratila do New Yorku, aby si zriadila ateliér na Washington
Square. Malovala portréty pre vyznamnych americkych klien-
tov, medzi ktorymi boli spisovatelia, umelci a popredni pod-
nikatelia so svojimi rodinami. Prvd samostatnu vystavu mala
v newyorskej galérii Durand-Ruel v roku 1902.

V roku 1911 sa vydala za Williama Blancharda Randa a do
troch rokov porodila troch synov. Ked' sa koncom 20. rokov
20. storocia zhorsila finan¢nd situdcia jej rodiny, Randova zaca-
la aktivnejsie pracovat na zakazkach. Zaciatkom 30. rokov 20.
storoc¢ia namalovala tri portréty prezidenta Franklina Delano
Roosevelta, z ktorych jeden sa stal oficidlnym portrétom
v Bielom dome. Zomrela v New Yorku v roku 1941.

Informacie poskytla kniznica Western Reserve Historical
Society, Cleveland v state Ohio

Jeptha H. Wade I, c. 1907. Oil on canvas, 34 % x 29 % in. Courtesy of the Western Reserve Historical Society, Cleveland, Ohio
Jeptha H. Wade I, okolo . 1907. Olej na pldtne, 88,3 x 74,9 cm. Zapozicala Western Reserve Historical Society, Cleveland v $tdte Ohio
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